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1. ®opMBI TeKymero KOHTPOJIS MOTHCIHILTHHE

Hucrummaa « IHOCTpaHHELH A3BIK» H3ydaeTes Ha 1 Kypee IpH ouHOi bopme o0ydenus
M BKJIOYAeT B cebs clenyromue (opMbl TEKYIIETO KOHTPOIS: YCTHBIH OIIpOC, MHCbMEHHas

pabora.

2. OueHo4HbIe cpeacTBa AJIsI TEKYIIEro KOHTPOJIsI

OI_[CHO‘-IHBIC CpeAcCTBa MJI1 TEKYLIEro KOHTPOJIA o OUCHHIIIHHE <<I/IHOCTpaHHI:H71

SI3BIKYIIPU O4HOH (hopMe 0OyueHHs.

Tabmuna 1

OL[GHO‘IHI)IC CpeICTBa MJIA TEKYLIETO KOHTPOJIA

(ounas popma 06

YUIEHUS)

Haumenopanwne ®Dopma TeKyImero
paszena u TeMbl KOHTPOJIA

OneHnounslie
cpencTBa
(MpEMepHEIE BOIIPOCHI ¥ 3aJaHHUs)

1. |®oneruka. YCTHBIH OMpoc

[IpounTaTh BCIyX OTPHIBOK
OPUTHHAIILHOTO TEKCTA Ha
AHTTTHHICKOM f3bIKe, oOparas
BHHMMaHHE Ha ero (OHETHYECKHE
0COOEHHOCTH.

2. [I'pammatuka. nHMCchMeHHas pabora,
YCTHBIN OIIpOC

CocTaBUTh IHCEMEHHOE pe3foMe

0  OTPBIBKY  OPHUTHHAIBLHOIO
Tekcra (2500 3HakoB), oGpamas
BHHMaHHE Ha TI'paMMaTHYECKHE
CTPYKTYPBI aKaJeMHIIeCcKOro
AHTIIHICKOTO SI3BIKA;

[TonroToBUTH KpaTKOE H3JIOKEHHE Ha
AHTTIMACKOM  S3BIKE  COJEpIKaHME
OPHUTHHAIIBHOTO TeKcTa 110
CIIEIHATBHOCTH (1500 3HAKOB),
oOparmmas BHUMaHHE Ha
rpaMMaTHYECKHE CTPYKTYDBI
aKaJIeMH9YECKOT0 aHTITHHCKOTO SI3BIKA.

3. |Jlexcuxka. YCTHEIIH orpoc,
NUCbMEHHast paboTa

VCTHRIE  mepeBOx  TEPMHHOB ¢
PYCCKOr0 s3BIKa Ha AaHTIHUCKHH H
obpatHo;

CocTaBHTE IHCBEMEHHOE pe3oMe
M0  OTPBEIBKY  OPHUTHHAILHOIO
Tekera (2500 3HakoB), obpamas
BHHMaHHE Ha TEPMHUHOJIOTHYECKHE
0COOEHHOCTH (cooTBETCTBEHHO
CIENHUAIEHOCTH).

4. |AymupoBaHue. YCTHBIH OIpoc

ITpocaymaTs OTpHIBOK Ha aHTIHHCKOM
A3bIKE M OTBETHTh Ha  BONPOCEHL
ITpocaymaTs OTpHIBOK Ha aHTIHHCKOM
SI3BIKE  C  IOCIENYIONIMM IIEPECKa3oM
OCHOBHOT'O COJIEP)KaHHUs Ha aHTITHIHCKOM
SI3BIKE.




5. |['oBopenwue. YCTHBIH OIpoc IlpencTaBuTh pacckas Ha aHITIHICKOM
S3bIKE II0 TEME HCCIeNOBaHUS C
OOOCHOBAaHHMEM €€ aKTyalbHOCTH H

HOBH3HEL.

6. |Yrenwue. YCTHBIH OMpoc, IIpocmoTpoBOE  YTEHHE  OTpELIBKA

NHCBMEHHast paboTa [crienTeKeTa Ha AHIIIMHCKOM S3BIKE C

IIOCIIEYIOIITHM OTBETOM Ha
IIOCTaBIIEHHBIE BOTIPOCHL;
IIpounTats " [IOATOTOBHUTH
summarycrenTekcTa Ha
AHTTTHHACKOM SI3BIKE (1500

II.3HAKOB) B AayJUTOPHH. Bpems
BBIIOJIHEHUS 5 MUHYT.

7. (Ilucemo. IIACbMEHHAS IToAroTOBHTH MHUCHMEHHOE PE3FOME Ha
pabora. AHITIUHACKOM S3BIKE OTPBIBKA TEKCTA IIO
cunenuanbHocTH (2500 1.3HAaKoB) B
ayourtopud. Bpems BwmmomHeHus 60

MUHYT.
8. |UreHue u mepeBo/I. NUCbMEHHas paboTa,| [I[poYnTaTh U MHCHEMEHHO MEPEBECTH
YCTHBIH Ompoc OTPBIBOK TEKCTA IO CIEMHATBFHOCTH

(2000 m.3HaKOB) B  AyOUTOPHH.
Bpewms BemonaeHus 60 MUHYT;
VCTHBI IEpPeBOT OTPBHIBKA TEKCTA 10
cuenuansHocT (1500 m.3HAKoB) B
aymuropud. Bpemsa BemonHenus 30
MHHYT.

3. Ilepevenr KoMmeTeHUMii ¢ yKa3aHHeM 5TanoB HX (oOpMHpPOBaHHMS B mpolecce

OCBOEHUS TN CITHILTHHE]

IlepedeHb KOMIETEHIMN U MX COCTABIISIONMX, KOTOPBIE JJOJDKHEI OBITH CHOPMHPOBAHEI IIPH
H3YYCHUH TEMbI JUCIUIUIUHE] «VIHOCTpaHHBIN S3BIKY, IPEACTABIIEH B TaOIHIE 2.

Tabmuna 2
Ilepeuenb KOMIIETEHITHI U STAIBI UX (OPMUPOBAHM
B IIPOLIECCE OCBOCHUS MUCIHIIINHEL
Kon dpopmupyemoix
Ne | Hammenosanue pasaena | KOMIETEHIMH (COCTABIISIOMIEH dopma TekyImero
/1 U TEMBI KOMIIETEHI[HH) KOHTPOJIS
1. |®oneTHKA. YK-3, YK-4 YCTHBI# orpoc
2. ['pammaTtuka. YK-3, YK-+4 IHUCBMEHHasl paboTa,
YCTHEI# orpoc
3. |Jlexcuxka. VK-3, VK-4 YCTHBIH orpoc,
NHUCbMEHHasl paboTa




4. |AymupoBanue. YK-3, VK4 YCTHBIH OIpoc

5. |[['oBopewnwue. VK-3, VK-4 YCTHBIH 0Tpoc

6. [Yrenwue. VK-3, VK4 YCTHBIH orpoc,
MHCbMEHHas padoTta

7. (ITucemo. VK-3, VK4 MCBMEHHas pabora

8. |Yrenue u mepeBoy. VK-3, VK-4 nucbMeHHas pabora,

YCTHBIH OTpoc

4. KoHTposibHbIe 32JaHHS W1 HHbIE MATEPHAIIbI, HEOOXOAUMbIE IS OLEeHKH 3HAHHIA,
YMEHHI{, HABBIKOB H (MJIH) ONbITA [EATEJLHOCTH, XAPAKTePH3YIOIHX 3TAIBI
($opMHpPOBAHNA KOMIETeHIHIT B IPoOIIECCe 0CBOCHHS JHCIIHIITHHBL.

Tumoesle oneHOYHbIE CPEICTBA 15 TEKYTIEro KOHTPOJIS
Tema 1. ®oneTuka
YCTHBIN 0npoc, MPUMEPHBIE BOTIPOCH:
IIpounTaTs BCiyX OTPHIBOK OPUTHHATBHOTO TEKCTA HA AHTIIHHCKOM S3bIKE, obparast BHUMaHHe
Ha ero GpoHeTHUeCcKre 0COOEHHOCTH.
Tema 2. I'pammaTuka
ITucemenHas pabora, mpUMep 3a1aHus:
CoCTaBUTh TMHCBMEHHOE PE3IOME [0 OTPHIBKY OPHTMHAIBHOTO TEKCTa (2500 3makoB),
obparnas BHMMaHHE HAa IDaMMAaTHYECKHE CTPYKTYPHl aKaJeMHYecKOro AHTIHHCKOro
SI3BIKA.
VCTHBIH 0npoc, IpUMEpPHBIE 3a1aHHUs:
IIoAroTOBATH KpaTkoe M3I0XKEHHE HA aHIHACKOM S3BIKE COEpPIKAHMIE OPHUTHHAJIHOTO TEKCTa
no crenuankHocTd (1500 3mHakoB), obpamas BHEMaHWe HAa TIpaMMAaTHYECKHE CTPYKTYpHhI
aKaJIeMHYECKOT0 aHTTHUHCKOIO S35IKA.
Tema 3. Jlexcuka
YCTHBIH OMpoc HpEMepHBIE BOLPOCH: YCTHBIH HEpPeBOJ TEPMHHOB C PYCCKOTO f3BIKA HAa
AHTTTUHCKHUH U 06paTHO.
[TuceMenHas pabota, MpUMEpPHEIE 3a1aHAS;
CoCTaBuTh NHCEMEHHOE DPE3IOME [0 OTPHIBKY OPHIHHAIBHOTO TEKCTA (2500 3HakoB),
obpamas  BHHMaHHE H4  TEPMHHONOTHYECKHE  OCOGEHHOCTH (COOTBETCTBEHHO
CIIEMAILHOCTH).
Tema 4. Aynuposanue
IIpociymmats OTPEIBOK HA aHTTHICKOM S3bIKE H OTBETHTH HA BOIIPOCEHL. IIpocmymars oTpEIBOK Ha
AHTTTMACKOM S3BIKE C IOCIEMYIOIIMM II€PECKa3oM OCHOBHOTO COMEp)KAHHS HA AHTIHHCKOM
SI3BIKE.
Tema 5. I'oBopenne
Yeruslit onpoc. IIpencTaBuTs pacckas Ha aHITHHCKOM SI3BIKE IO TEME HCCIENOBAHMS C
000CHOBAaHHEM €€ aKTyaIbHOCTH U HOBH3HEIL.
Tema 6. Urenue
IIpocMOTpOBOE UTeHHE OTpBIBKA CHENTEKCTA Ha AHIIIHHCKOM S3BIKE C IIOCIIEAYIOITHM OTBETOM
Ha II0CTaBIICHHBIE BOIIPOCHI.
YCTHBIH OIpoc.
[IpounTaTh ¥ MOATOTOBHTH SUMMATYCIIENTEKCTa HA AHTIIHHCKOM S3BIKE (1500 m.3HaxoB) B
ayouTOpUH. Bpems BBITONHEHHS 5 MUHYT.
Tema 7. ITucumo



OO L AWM

[ToAroToBUTE yCTHOE PE3roMe Ha aHTIIHIICKOM SA3bIKE OTPBIBKA TEKCTA II0 CIequanbHoCcTH (2500
I1.3HAKOB) B Ay IUTOPHH.

IIuceMmennas pabora.

[ToAroTOBHTH MHCEMEHHOE PE3IOME HA AHTTTHICKOM SI3BIKE OTPBIBKA TEKCTA MO CHEIUAILHOCTH
(2500 m.38aK0B) B ayquTopuH. BpeMs BeImomHEHUS 60 MHHYT.

Tema 8. Urenue u nepesos

[Tucemennas paGora.

IIpounTaTh ¥ MHCBMEHHO [IEPEBECTH OTPHIBOK TEKCTA 110 CIIENHAILHOCTH (2000 m.3HakoB) B
ayIuTOpHH. Bpems Bemonnenus 60 MEHYT. yCTHEIH OIpoc.

YCTHBIH EPEBOJ OTPHIBKA TEKCTA IO CIIENHATLHOCTH (1500 m.3naK0B) B aymuropun. Bpems
BEIIOTHEHHS 30 MHHYT.

Oueno4nbIe cpecTBa A1 NPOMEKYTOYHOM ATTeCTAIHH
IIpnmepHbIe Bonpockl Ha 3a4eTe:
ITpumepHbie 3a7aHMs QU151 YCTHOTO OMpoca:
. Find the differences between academic and non-academic text.
- Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

O 00O LN B~ WN -

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?

4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?

6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?
11 Where and when are you going to get Ph.D. degree?

O0pa3upin HCbMEHHBIX 3aJaAHHIT:
TASK 1.
- Assess the academic features of the piece of writing.
- Organize a paragraph according to the principles of academic writing.
. Read the article and write an abstract for it.
- Read the article and write a summary for it.
. Write the plan of an essay for a given topic.
- Use the following tables/ graphs and write the description of the information given.
. Write different ways of quoting the material of a given author.
- Generalize the following information for a research report.

TASK 2.
Make full sentences by matching the correct halves.
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a) Before we come to the end I)there are four major features.

b) T'd be glad to answer 2) we start the discussion now.

¢) To summarize 3) by quoting a well-known saying.

d) We can conclude 4) we should reduce our costs.

e) In my opinion 5) any questions now.

S I'd like to suggest 6) I'd like to thank you for your participation.
TASK 3.

The sentences a-e below are the end of a presentation, but they are in the wrong order. Put

them into the right order.

a So, I'd now be glad to answer any questions.

I sincerely hope you'll all go away with a more complete picture of the
b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
c thirdly, political lobbying.

d So, that brings me to the end of this presentation.

g people all the time.’

Finally, I'd like to leave you with something which I heard recently. 'You can't
please all the people all the time, but we should certainly be able to feed all the

TASK 4.

Translate into English:

a)- BriznakomeicaToiicTaTheii?

- Ja. I mpouuTan ee Buepa.

- MaTepecHas crates?

- OgeHs.

- Mens Toxxe uHTEepecyeT Ta npobiiema. Hamo mpounTarts 3Ty cTaThio.

- IIpounTaiiTe. B BBOAHOH’ YacTi aBTOP 3HAKOMHUT YHTATEIS C HCTOPHEH

BOIIPOCA, a B IOCIEAYIOUHNX pa3fenaX Mbl 3HAKOMUMCS C METOIOM HCCIIEAOBAHMS,
IIOJy4eHHBIMHU JaHHBIMHU U BBIBOJIAMH aBTOPA.

b) 1 - Ber untanu nociequioro cTaTeio gokTopa C. B ocie HeM HOMEpE KypHana?
- [la. - Uemy ona mocpsiimena? - CaMbIM IOCIEIHUM METOAM HUCCIIEIOBAHHSL.

2 - UeMy mOCBSIIIEH TIOCIIEIHHAI KYpPHAT 3TOr0 roaa?

3 - O geM HIET peub B MOCIeIHEH cTaThe, KOTOPYIO BBI pounTamu? - O
IIOCIIEMHHUX JOCTHXEHUSIX B MOeil 00JIacTH HCClieTOBAHHS.

4 - O yem nocnenue cTpaHUIb paboThI? - O HOBEHIIUX PE3ybTaTax
HCCIEeIOBAHUS.

5 - 5 xoten 651 3a71aTh BaM HECKOIBKO BOMPOCOB: BO-IIEPBLIX, KAKOBA TEMA CTaThH;
BO-BTOPBIX, KAKOBA €€ IIelIb; 3aT€M - KaKOB IIPEeIMET HCCIIeI0BaHHI, U, HAKOHELI, O
JeMoOHa (coaepikanue)?

TASK 5.

Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1 )to acquire a)to put into action

2)to reduceb) to pull out



3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into

8)to rationalize /) to take

9)to remunerate 7)to understand
10)to withdraw j) to make simpler

TASK 6.
Read and translate the text:

Both Vladimir Nabokov and Virginia Woolf detail memories of having intense shocks
into consciousness during their early childhoods, where they are suddenly aware that they are
beings alive, in a reality governed by temporality and humanistic revelations. It appears
particularly for Woolf that these openings or births of consciousness are also the birth of her own
personal philosophy.

I argue that the impression of this opening of consciousness for both Nabokov and Woolf,
the moment that they realized they were sentient, alive, temporal beings in reality, represented a
new birth, into a new creative cosmos, a birth into the realities that are available to everyone, but
also others that are more hidden and subtle — the realities of the artist. Essentially, my argument
is for this opening to happen to them in childhood left a deep impression, a branding and etching
that allowed them to evolve into the artists that they became. Lastly, I argue that this opening of
consciousness during their childhoods represents a form of early psychoanalytic play and
Freudian wish fulfillment, where their consciousness’s are seeking to be released — free — to be in
existence, and shape the minds and philosophies of the holders of this playfil consciousness,
with the pressing desire for them to enter into the creative cosmos. I use the memoirs of Nabokov
and Woolf,Speak MemoryandMoments of Being, to establish my arguments, and then examine
their psychoanalytical importance using the works of Sigmund Freud and his disciple, D.W.
Winnicott.

To all this end, the childhood shocks of Vladimir Nabokov and Virginia Woolf are, in
essence, the wish of their own consciousness — to be free, alive, and allow them both to pierce
the cotton veil that has us in an illusion to the interplays of the collective human endeavor. The
shocks are not only the play of their consciousness, but are its wishes manifesting itself in the
form of a shock; an indelible, enlightening, freeing experience. To that end, not only are the
cunning of their consciousness opening them to the vast, hidden realities that lay behind the
surface illusion of our shared reality, but bring both Nabokov and Woolf to the deeper innermost
and hidden shared realities, allowing them the wisdom to listen to the collective human
symphony. For Woolf, especially, this impression holds deep personal importance, as the shocks
take her to the philosophy that humans are the work of art themselves. And finally, the wishes of
their consciousness’s and it’s shocking awakening, not only culminates into the birth of a
personal philosophy, but gives birth to the artist, and allows them to enter into that unknown, yet
shared realm of the creative cosmos.

(From http://www.inquiriesjournal.com/topics/52/literature)

Copep:xaHne KaHIHUIATCKOr0 YK3aMeHa:
Ha xangupaTtckoMm sk3aMeHe acIHpaHT (IKCTEPH) IOJDKEH MPOJEMOHCTPHPOBATH YMEHHE
TI0JIE30BATHCS HHOCTPAHHBIM SI3BIKOM KaK CPEACTBOM IIPO(ECCHOHATBHOrO OOIIEH s B HayIHOH

cepe.



ACIHpPaHT (3KCTEPH) TOJKEH BIaIETh opdorpaduyeckoit, ophodmHIECKO, JTeKCHIeCKO
U rpaMMaTHIECKOH HOPMAMH H3y4aeMOTO S3bIKA ¥ IIPABHIIBHO HCIIONb30BATH HX BO BCEX BU/IAX
PeYeBOH KOMMYHUKAIUH, B HAYYHOU cepe B (hOpME YCTHOrO U MUCHMEHHOTO oO0ImIeHus.

Ha xanmngupatckoM osks3ameme acmmpanT (9KCTEpH) JIOIDKEH MPOJEMOHCTPHPOBATE
BJIaICHHE IIOATOTOBJIECHHOMH MOHOJIOTHYECKOH PE€YbIO, a TaK>Xe HEIIOATOTOBIIEHHOM
MOHOJIOTHYECKOH M IHATOrMYECKOH PEUbi0 B CHTYalWH O(HIHAIGHOTO OGIIEHHS B npezienax
IIPOrPaMMHBIX TpeGOBaHHA.

OneHuBaeTcs  CoMepKAaTeNBHOCTD,  aJeKBaTHAS — pEaTH3AIHS KOMMYHHKATHBHOI'O
HAMEPEHHA,  JIOTHYHOCTB, — CBA3HOCTB, CMBICTIOBaS K  CTPYKTYpHAas  3aBEpLIEHHOCTD,
HOPMAaTHBHOCTH BBICKA3LIBAHHUS.

ACIHPAHT (3KCTEPH) NOIDKEH IIPOJIEMOHCTPHPOBATE YMEHHE HHTATH OpPUTHHATLHYIO/
AYTCHTHIHYIO JUTEPaTypy IO CHENHANBHOCTH, OIMPAsCh HA M3YUEHHBIH A3BIKOBOM MaTepHal,
oHOBBIE  CTpaHOBeaueckue ®  IPOQECCHOHATBHBIE 3HAaHHS, HAaBBIKM  S3LIKOBOH U
KOHTEKCTYaJIbHOM TOraIKH.

OueHnBarOTCA HABBIKM M3YYAIOIIET0, a TAKXKE MOMCKOBOTO H IIPOCMOTPOBOTO uTeHHUd. B
[ICPBOM CJIydac ONCHMBACTCH YMEHHME MAKCHMAaIbHO TOYHO M afIeKBATHO M3BJIEKAaTh OCHOBHYIO
MH(OPMAIMIO, CONEPXKAILYIOCS B TEKCTe, HPOBOIUTH OOOOIICHHE M AHAIN3 OCHOBHBIX
TMONOXKEHUH TPEABABICHHOTO HAYYHOTO TEKCTAa JUIA IOCTEAyFOIIErO IIEPEBO/IA HA SI3BIK
OOYHYCHHS, a TaKKe COCTABICHHS MMCHMEHHOTO PesioMe Ha HHOCTPAaHHOM sI3bIKe. [IMChMEeHHbIH
IIEPCBON HAYHMHOTO TEKCTa IIO CIEIHATbHOCTH OIEHHBACTCS C Y4eTOM OOIeH aneKBaTHOCTH
TICpEBO/IA, TO €CTh OTCYTCTBHS CMBICIIOBEIX HCKaXEHHH, COOTBETCTBHS HOPME H Y3yCy S3BIKA
IepeBO/ia, BKIIKOYAs yIOTPeOIeHHE TEPMUHOB.

Pesiome ImpounTamHOTo Tekcra oOueHHBAaeTCA ¢ yueToM oObeMa H IIPaBUTBHOCTH
M3BIICUEHHOH HMH()OPMAIMH, aNeKBATHOCTH DEATH3ANMH KOMMYHHKATHBHOTO HaMepeHHus,
KOPPEKTHOCTH 000OIIEHNH 1 aHATH3a OCHOBHBIX HOJIOKEHHH, CONEpIKATENbHOCTH, JIOTHYHOCTH,
CMBICTIOBOH U CTPYKTYPHOH 3aBepINCHHOCTH, HOPMATHBHOCTH TEKCTA.

Ipy TOMCKOBOM M TIPOCMOTPOBOM YTEHHH OLECHHBACTCS YMEHHE B TEUCHHUE KOpPOTKOTO
BPEMEHH ONpPEACTHTh KPYI pPacCMaTPHBAEMBIX B TEKCTE BOIPOCOB H BBISBHTH OCHOBHBIE
I0JIO’KEHHUS aBTOpA.

OnennBaercs 06beM U MPaBHIBHOCTS H3BICUEHHON HH(OPMALIHH.

CTpyKTypa KaHIHIATCKOr0 3K3aMeHA:

Kannunarckuil 9K3amMeH 10 aHITHIICKOMY S3BIKY HPOBOAMTCS B jiBa aTama. Ha IIEPBOM
STalle acCoUpaHT (3KCTEPH) BELIIOJIHSET:
1) ycTHBIi mepeBon Ha pyccKmil A3BIK, PE3IOMHpOBAaHHE H KpaTKO€ HM3JI0)KEHHE OCHOBHOI'O
COICpXKAHUA OPUTMHAIBHBIX/ ayTEHTHYHBIX HAYYHBIX TEKCTOB [0 CIENHAIBHOCTH Ha
GHITIMACKOM S3BIKE, [IPOYMTAHHBIX U HIPOAHAIN3HPOBAHHEIX ACIHPAHTOM (9xcTepHOM) B XOm€
IIOATOTOBKH K 5Kk3amery. O6muit o6seM Texctos 600 000 - 700 000 meYaTHBIX 3HAKOB.
2) IHCBMEHHEIH HEpPeBO/| Ha PYCCKHH A3BIK OPHTHHATBHOTO/ AyTEHTHYHOTO HAYYHOI'O TEKCTA 110
CICHHUAIIBHOCTH Ha pyccKul s3bIK. O6beM Texcra 15000 meyaTHbIX 3HAKOB.

[Ipoanamusuposannas miTEpaTypa H NHCHMEHHBI IEPEBO IPEeIBbABILIIOTCS KOMHCCHH B
JIEHb 9K3aMeHa.

KadecTBo BBINONHEHHs 3amaHmii OIEHMBAETCS 1O 3aYeTHOM CHCTEME M SBISETCS
YCJIOBHEM JI0ITyCKa KO BTOPOMY 3TAIly 5K3aMeHa.

Bropoii atan sx3amena BKIto4aeT B ce6s TpH 3a1aHus:
- H3YHarOIee ITCHHE HE3HAKOMOTr0 OPUTHHAIBHOIO/ ayTEeHTHYHOIO TEKCTa 110 CIIENHANIbHOCTH.
O6pem Texcta 2500-3000 mHEYaTHBIX 3HAKOB. Bpems Bemomnenus 45-60 mumyr. ®opma
TIPOBEPKH: MICEMEHHOE PE3IOME Ha aHTJIHICKOM SA3bIKE C IIOCNeAYIOel YCTHOH Mpe3eHTanuel;
- Oeryoe (IIPOCMOTPOBOE) YTEHHE OPHTHHANBHOIO TEKCTA TI0 CIEHHATBHOCTH. O6heM Texera
1500-2000 meuaTHbIX 3HaKOB. Bpems BbImoiHEHHS 2-3 MHHYTBL. DPOpma IPOBEpKH: MEpenaya
HU3BICYEHHOH HH(POPMALIUK Ha aHTTHHCKOM S3bIKE (ycTtHO);
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- becela ¢ 9K3aMeHATOpaMH Ha aHIIMHCKOM S3BIKE 110 BOIIPOCAM, CBS3aHHBIM CO
CHENHABHOCTBIO M CONEPKAHNEM HAYYHOIO HCCIIENOBAHMS ACIMpaHTa (IKCTEPHA), €ro TeMme,
AKTyalbHOCTH, LEIIM H 3ajadaM, OOBeKTy M IpeaMeTy, paGoueil rHIOTe3e, HOBH3HE,
TCOPETHIECKON, MPAKTHIECKOH 3HAYMMOCTH H aIpOOAITHH.

PCSyHLTaTLI OK3aMe€Ha OLIEHMBAKOTCS I10 HHTI’I6&HJ’[BHOﬁ CHCTEME.

O0pasiupl 5K3aMeHANIHOHHBIX TEKCTOB:
OTprIBOK Ha pe3rome

Since its emergence in the 19th century, fantasy fiction has proliferated throughout the
world, from the global craze ofLord of the Rings(1954) toHarry Potter(1997). As a sub-genre of
fantasy based on Chinese traditional mythology and martial arts literature, Xuanhuan novels
have achieved immense popularity among both critics and readers (Gai, 2006). The appearance
of the first Xuanhuan novel written by Huang Yi,4 Step into the Past (1994), which combined
science fiction, time travel, historical military and martial art elements, started a process which
has caused this genre to sweep through China. Xuanhuan novels feature intensity, immediacy,
and gripping suspense, and thus, once online literature websites began to burgeon after 2000,
Xuanhuan novels became the dominant genre; this format now attracts millions of readers
alongside thousands of authors.

On the most popular online literature website, Qi Dian (www.qgidian.com), Xuanhuan
novels have attracted millions of hits; these novels have been adapted into games, TV series and
films, bringing this sub-genre into the purview of Chinese literary critics. Zhao (2008) argues
that Xuanhuan fiction has benefited from the Internet, which fundamentally lowered the
threshold of publishing, facilitated the emergence of modern web literature from grass roots
sources, and provides a highly interactive platform for authors and readers. Gai (2006), one of
the first fantasy critics in China, also pointed out that adventurous and rebellious youth are likely
to be attracted by these types of fantastic stories, which appease their aspiration for emotion and
success. The producers of Xuanhuan novels are usually unknown amateurs, who are often
criticized for lack of literary merit, mistakes in common sense, and contradictory logic, being
accused of misleading youth into addictive, restless, and illusive excitement (Tao, 2006; Gai,
2006; Zhao, 2008).

Notwithstanding this criticism from academics, the scale of Xuanhuan novel consumption
is now larger than ever, and it has begun to spread in the English-speaking world. In October
2016, the People’s Daily, the largest newspaper group in China, reported that Wuxiaworld
(http://www.wuxiaworld.com), a leading Chinese-to-English novel translation website, was
attracting attention from readers from over 100 countries and regions across the globe (Ji, 2016).
Xuanhuan stories usually contain substantial elements of traditional Chinese philosophy, such as
the Dao, Yin-Yang, and the Five Elements, which might be difficult for English readers to
understand. Nevertheless, in line with the report, Wuxiaworld's daily number of visitors is over
300,000, with users from countries throughout the world; these are mostly former fans of
Japanese and Korean manga, animation, and light novels who have become jaded with these
genres (Liu, 2017).

OTphIBOK HA mEpeBo

This unexpected popularity despite apparent cultural differences has led Chinese official
press and academics to explore the implicit reasons behind transcultural English readers’
consumption of Chinese fantasy fiction and to examine the underlying implications of the
process. Underscoring the significance of a “networked base” and the “Chineseness” of Chinese
web novels, the official press states that these Xuanhuan novels benefit from Chinese traditional
elements that are alien to readers outside the Sinophone world that have, nevertheless, been
resuscitated by the Internet and are well received due to the sensual pleasure of reading created
by these novels (Ji, 2016). Lai (2016), the founder of Wuxiaworld, claims that the popularity of
Xuanhuan novels among global readers is also a response to westernization and gamification,

10



which bring greater familiarity to a global audience; he believes that the “Chineseness” of the
genre actually inhibits its popularization.

Previous studies have analysed Chinese online Xuanhuan novels from perspectives
including literary criticism, fandom studies, cultural taste, and political economy (Tao, 2006
Gai, 2006; Zhao, 2008; Huang, 2011; Lugg, 2011; Liu, 2012). However, little effort has been
made to explore Xuanhuan fiction consumers outside of the Sinophone world. Studying the
growing appeal of the Xuanhuan genre among global readers is likely to provoke fresh insights
into the uses of online Xuanhuan fiction, which usually receives hostile criticism from
academics. Additionally, although these Xuanhuan novels are a niche interest in the English-
speaking world, the significance of this study is enhanced by the fact that Chinese Xuanhuan
novels have begun to compete with the Japanese and Korean wave; the development of a global
readership and market demonstrates significant latent capacity that should be explored (Ji. 2016;
Lai, 2016; Liu, 2017).

To enhance understanding of transcultural consumption of Xuanhuan genre from a
theoretical critical perspective, this paper explores this phenomenon in terms of two crucial
issues: What are the underlying reasons for this genre's popularity among English readers? And
secondly, what are the implications of this transnational consumption of the Xuanhuan genre?

Dozens of translation websites provide Chinese Xuanhuan novels; however, the current
research focuses on the reception of English readers on Wuxiaworld, a site that offers the most
popular online Xuanhuan novels by amateur translation teams and individual translators, most of
who are themselves Chinese fantasy novel lovers and have Chinese cultural backgrounds.

Before discussing Xuanhuan novels, it is necessary to examine the commercial
mechanisms of online literature and the Chinese market, which is itself significantly attributable
to the upsurge in Xuanhuan novels. In order to establish a theoretical framework for the
examination of Xuanhuan, academic discussions from literary and cultural studies perspectives
are also taken into consideration. As Xuanhuan genre consumption is also highly related to youth
media consumption, and the global popularity of Xuanhuan is exporting Chinese cultural
products to Western countries and other developing countries, it is also necessary to review intra-
Asian cultural flow and reverse cultural flow.

OTprIBOK HA mepeckas

As Kong (2005) points out, Chinese publications were once part of an ideologically
restricted industry where administrative regulations and censorship outweighed market trends; in
the 1990s, however, the commercialization of literature began to create a vibrant and open
literary market. In terms of Internet literature in China, Michel Hocks (2015) further interprets
the commercialization of Chinese literature in the 1990s as a consequence of “the withdrawal of
state support for the literary system” and “the relaxation of state control over publishing houses™
(p-27). In response to such this relaxation of regulations and the enormous potential of market
demand, alongside the “main channel” of state publishing, several Chinese publishers turned to a
grey area of publishing called the “second channel” as part of their book publishing and
distribution (Kong, 2005). Though illegal, rather than damaging the primary market order, the
second channel in fact facilitated the development of a market-driven literature industry (Kong,
2005). In the late 1990s, the burgeoning Internet also provided another platform for literature
production, which enabled unknown writers without the ability to undertake the complicated
publishing process to publish their novels (Tian&Ajorjan, 2016). Additionally, unlike in
traditional Chinese publishing, online authors are entitled to express themselves without
restriction or censorship. .

Scholars display ambivalent views towards this online autonomy and the prosperity of the
Chinese online literature industry (Kong, 2005; Hocks, 2015; Tian&Ajorjan, 2016).
Underscoring the significance of untethering the industry from federal guidelines and the rise of
multimedia production including television, film and video games, Kong (2005) believes that the
new literary space stimulated online authors’ literary innovation. Nevertheless, Hocks (2015) is
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literary industry in terms of its production and business patterns. Lugg (2011) points out that
online fictions are usually free for readers or Cost microscopic portions of member fees; thus, the
commodity of literary work has become nonsignificant (p. 1220,

also prone to having greater influence.

(From http://www. inquiries;j ournal.com/articles/1716/ globalization-of—chinese-online-
literature-understanding—transnational-reading-of-chinese-xuanhuan-novels-among—english-
readers)



